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“The hottest man in jazz” Observer Music Monthly  
 
‘The rawest, most vital jazz you will hear all year’ Daily Telegraph 
 
“Lopsided, viscose funk that solidifies into hip-hop” The Guardian 
 
Few musicians can claim to unite the worlds of hip hop and jazz, but pianist Robert 
Glasper does just that. He went to school with Beyoncé, his cousin is R&B star Letoya, 
he plays piano for Erykah Badu and Me’shell Ndegeocello, counts the likes of Talib 
Kweli, Jay Z, Common and Kanye West amongts his pals and he has worked with the 
likes of Bilal (who guests here )and Mos Def. But he is also one of the rising stars of the 
jazz world, having paid his dues in the bands of Carmen Lundy and Terence Blanchard.  
 
Double-Booked, pianist Robert Glasper’s third album for Blue Note, following up 
Canvas (2005) and In My Element (2007) unites his two worlds, featuring his world-
class acoustic trio and his electric, hip-hop-oriented Robert Glasper Experiment. Indeed 
the album is based around his two bands being booked for two different gigs on the 
same night….. with conflicting voicemail messages from Terence Blanchard and Roots 
drummer Ahmir ?uestlove Thompson, each pulling for a different Glasper band. 
 
“Most people, if they have different bands, they do separate albums,” says Glasper. “But 
I felt I’d be making more of a statement if I put it all on one joint.” The result, in essence, 
is a snapshot of Glasper’s life. “This is what I’m dealing with,” he continues. “It’s not like 
I play jazz but I also play hip-hop now and then. I’m in it, for real, both sides of the 
spectrum. That’s my life. A lot of people go in stages—they might focus on trio for a long 
time, then they change or whatever. My thing is both, all the time.” 
 
The first six tracks on Double-Booked feature Glasper in Trio setting with longtime 
bassist Vicente Archer as well as drummer Chris Dave, who plays in Glasper’s 
Experiment band but recently came on board the Trio as well. “It’s hard to find that 
common thread in one cat,” Glasper enthuses. “Very few cats out there are extremely 
convincing in all genres of music. There’s always a wink-wink somewhere, like they play 
jazz really good but the hip-hop’s a little strange, or vice versa. Chris has both sides 



 

down on an even level, and he keeps on creating. He and Vicente used to play together 
with Kenny Garrett, so they have a history that made the linkup a lot easier. He knows 
the Chris-isms and Chris knows the Vicente-isms.” 
 
As on In My Element, Glasper underlines the Trio’s hip-hop leanings with short fade-in 
interludes (“little Pete Rock-isms,” Glasper says) that function as short codas to some of 
the tunes. From the outset, with the lyrical flow and supple interaction of “No Worries,” 
one hears what Nate Chinen of The New York Times describes as “spongey, 
changeable adaptations of hip-hop rhythm tracks…Glasper himself plays as if he’s a 
living sample…in a kind of real-time loop.” “This is a little ditty I came up with when I 
was in London at a soundcheck,” Glasper recalls. “We played it that night at the show. I 
kept hearing people in London say ‘no worries,’ and that seemed like the title. It has a 
real positive, bright, ‘It’s ok’ vibe.” 
 
“Downtime,” set mainly in 7/4, evokes a memory of Glasper looking out the window at 
the rain—“kind of like the ‘F.T.B.’ of this record, if you will,” Glasper says, referencing a 
standout track from In My Element. Both “Yes I’m Country (And That’s OK)” and “59 
South,” meanwhile, touch upon Glasper’s hometown environment in Texas. The latter 
references a heavily trafficked highway in Houston, a cultural reference not unlike the 
Brooklyn Bridge in Glasper’s current home base, New York. “Yes I’m Country” prompts 
Glasper to explain: “I have a country swing when I play sometimes, and I like playing 
that way.” The vamp of the tune, an intriguing five-bar phrase, exemplifies the sort of 
off-kilter rapport that sets the Glasper Trio apart. “I love odd phrases that vamp,” he 
adds. “It brings a whole different feeling than a regular vamp.” 
 
The Trio portion of Double-Booked culminates with an astonishing treatment of 
Thelonious Monk’s “Think of One.” In an ingenious and totally natural overlay, Glasper 
seizes an opportunity in last A section to quote Ahmad Jamal’s “Swahililand,” the chord 
progression that formed the basis of De La Soul’s 1996 hip-hop classic “Stakes Is High,” 
co-written by Glasper’s hero and friend, the late beatmaster J Dilla. “Monk and Dilla are 
both passed away, so when I play live I sometimes say they’re both probably in heaven, 
chillin’. Maybe they’re talking about this arrangement! I always wanted to mix a jazz joint 
with a hip-hop joint but make it dope, not contrived. Chris’s drumbeat is so crazy at the 
end, the hi-hat with the placement of the bass drum—you don’t get this on a jazz record, 
ever. That’s why I made it the last Trio tune, because it’s a perfect segue.” 
 
From that point forward, we are firmly in Experiment-land, with Chris Dave remaining on 
drums—although the drum sound on this half of the album can be markedly different 
from the first. “4Eva,” a live excerpt featuring rap icon Mos Def, leads us straight into 
another world. “Butterfly” is originally from Thrust, Herbie Hancock’s 1974 landmark 
album. Hancock, as both a pianist and a genre-crossing innovator, is of course a huge 
influence on Glasper. “It just happens that every one of my records has a Herbie tune—
it seems like I’m doing it on purpose,” Glasper says. “I’m not. But I had to put this on the 
record because it’s dope.” Casey Benjamin’s vocoder effects heighten the mystery of 
the melody, and a J Dilla beat called “F--- the Police” serves as a rhythmic foundation. 
 



 

Benjamin’s arsenal of sonic effects is at the fore of “Festival,” colored by Glasper’s 
Fender Rhodes, taking wild, digressive turns over the course of 10 minutes—the 
Experiment sound at its most representative and expansive. “Casey has so many 
pedals, it’s a whole thing when he sets up, he has to go to the gig before us,” says 
Glasper with a laugh, noting that Benjamin is playing only alto saxophone and “nothing’s 
overdubbed.” A short transitional piece, “For You” by Benjamin and drummer Sameer 
Gupta, leads into “All Matter,” a striking, unclassifiable original by vocalist Bilal Oliver. 
Glasper offers: “You can really do this song in any situation, and it does stick with you. 
So pretty.” Derrick Hodge, the Experiment’s bassist, an accomplished composer as well 
as a top-shelf jazz and hip-hop sideman, contributes the final track, “Open Mind,” also 
featuring Bilal. It’s “a spiritual tune” in Glasper’s words, with additional textures and 
voice elements from turntablist Jahi Sundance, the son of alto saxophone great Oliver 
Lake. 
 
Hailed by listeners and critics, Glasper has also garnered the respect of the toughest 
audience of all: musicians from across the jazz spectrum. In a May 2008 Blindfold Test 
for Down Beat magazine, a fellow pianist instantly identified Glasper and praised him as 
“a fantastic musician,” pinpointing characteristics of his unique style: “a harmonic maze, 
but also an insistent rhythm, certain turns and filigrees and ornaments, some of them 
sort of gospelish.” With Double-Booked, Glasper further develops all these elements 
and pulls them together in a new synthesis, continuing his ascent to the top ranks of 
modern jazz artistry. 
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